theories of translation as collaborative authorship, reading The Tragedy of Mariam in conjunction with her translations. While Cary's Reply is dedicated to Queen Henrietta Maria and recognizes Catholic women's ability and need to cooperate in promoting religious tolerance and acceptance, her Mariam amplifies the animosity among women that appears in her source, challenging any easy connection between female community and women's writing and instead highlighting the danger of women's public speech. By looking at Cary's literary output as a whole, I consider how her changing sense of the collaborative potential of translation contributes to our understanding of the authorial roles available to women during the early modern period.
Women and Translation in Early Modern England
When studying the material conditions of women's writing, we need to consider translation both as part of those conditions and also informed by those conditions. Given the remarkable number of female translators during this time, no picture of women's writing in the early modern period would be complete without looking at translation. Working against the belief that public writing was particularly scandalous for them, women may have understood translation as offering a valuable loophole in avoiding the stigma of print, since it was often seen as part of an appropriately virtuous education and the process could be understood as advancing the voice of the original author rather than the translator. Viewed in this context, translation thus helped women enter the literary sphere while seeming to adhere to the holy trinity of chastity, silence, and obedience. Initial discussions of women's translation in the early modern period tended to see the practice as giving women little opportunity to transcend these restrictions. In contrast to Tina Krontiris' suggestion that translation "called for a relatively passive role" and Mary Ellen Lamb's claim that literal translations did not give women access to any authorial voice, Micheline White argues that translators saw themselves as "powerful cultural agents." 4 The potential for such contrasting opinions, even in recent scholarship, points to the conditions that fostered the practice. Although, as Brenda Hosington has rightly pointed out, the works themselves belie 'old claims that translation was a Uman 3 safe and silent task,' its appearance as such was, I suggest, a critical factor in the flourishing of translations by women during this time. 5 The choices in what women translated (and their abilities to translate at all) were similarly linked to innumerable cultural influences both at the micro-level of an individual's education, her linguistic skills, her access to texts, and the support she received from families and friends, and at the macro-level in terms of prevailing views of appropriate female behavior, publishing demands, and religious and political controversies, to name a few. Indeed, historical and cultural developments such as the Protestant Reformation and the concomitant elevation of the written vernacular, the rise of humanism, increasing literacy rates among women and laypeople, and emerging articulations of national sentiment, all contributed to the growing role of translation and women's engagement with it in the early modern period.
As has been widely acknowledged, a number of humanist educators sanctioned the practice of translation, specifically of religious works. Advocates for women's education, such as Thomas More and
Richard Hyrde, put their theories into practice and taught the girls and women within their domestic spheres. It is not surprising that several prominent women in these circles, including Margaret More
Roper, Elizabeth (Cooke) Russell, and her sister Anne (Cooke) Bacon, encouraged to pursue their desire for knowledge, followed their teachers' advice, and produced some remarkable prose translations of religious works. 6 Such work was not uncontroversial. That women might bring their interpretive and revisionary skills to the practice of reading and translating religious texts was of grave concern to leaders of church and state even as the Reformation brought about increased access to vernacular Bibles and other sacred works. To thee pure sprite, to thee alone's addres't this coupled worke, by double int'rest thine: First rais'de by thy blest hand, and what is mine inspired by thee, thy secrett power imprest.
So dar'd my Muse with thine it selfe combine, as mortall stuffe with that which is divine. 22 (1-6)
The frequent shifting between first and second person pronouns and the images of coupling and combining in this stanza reflect the intricacy of this process and suggest the potential both for rivalry and for intimacy between the sister and brother poets. Sidney Herbert's language matches Masten's description of early modern collaboration as a process that seems to reinscribe the hierarchy of male dominance and the superiority of originality but ultimately requires the 'dispersal of authority' and is an act of mutual friendship, sexual enjoyment and jouissance. 23 Several critics have looked at the feminist possibilities of collaboration, focusing on it as both a strategy for resistance and a reflection of women's defined identities in relation to others. 24 Viewing translation as a collaboration that is neither fully the creation of the original author nor of its translator allows us to understand collaborative practices as a type of 'third term' that destabilizes categories of originality and imitation. 25 The dispersal of authority present in such works allows Sidney Herbert to challenge the perceived inferiority of her 'secondary creations'
and to play with preconceived notions of authority. Going even further, Aemilia Lanyer, who prefaces her creative revision of scripture with numerous dedications to various women-Sidney Herbert included-uses Salve Deus Rex Judaeorum to suggest that a community of learned women can challenge the gender hierarchy that insists on women's secondary status. 26 She does this by reimagining Eden as an all-female paradise in which the love shared among women is of singular importance, as valuable and as dangerous as learning among women can be.
Lanyer's paratextual material also highlights the role of readers within this collaborative model. As Patricia Demers reminds us, 'the act of translation invites and requires company,' which involves at minimum, 'a source text, a target language and audience, including critical, skeptical readers, and a translator (or translators) who is/are willing, eager, capable and, occasionally, commissioned.' 
Elizabeth Cary and Translation
Early in The Lady Falkland her Life (ca. 1655), Cary's biographer emphasizes the young Elizabeth's facility with learning languages and her lifelong devotion to translation:
When she was but four or five year old they put her to learn French, which she did about five weeks and, not profiting at all, gave it over. After, of herself, without a teacher, whilst she was a child, she learnt French, Spanish, Italian, which she always understood very perfectly. She learnt Latin in the same manner (without being taught) and understood it perfectly when she was young, and translated the Epistles of Seneca out of it into English; after having long discontinued it, she was much more imperfect in it, so as a little afore her death, translating some (intending to have done it all had she lived) of Blosius out of Latin, she was fain to help herself somewhat with the Spanish translation. Hebrew she likewise, about the same time, learnt with very little teaching; but for many year neglecting it, she lost it much; yet not long before her death, she again beginning to use it, could in the Bible understand well, in which she was most perfectly well read. 29 Even if this account is hyperbolic, Cary's extant writings and the many praises she received from other writers focusing on her linguistic abilities confirm her impressive talent for and dedication to translation. [.] for thoughe I can no way sufficiently expresse my gratefulness for many your great favours nor presente to you any thinge worthy of your selfe yet give mee leave I humbly beseech you to present to you this little treatise, the viewe of the whole wolde[,]as a thinge beste awnserable to your moste noble disposition, leaving to your considerate judgemente & wise regarde the controule of what is herein amisse to be reformed by the experience of your many yeares travailes abroade in the worlde. And as riper yeares shall afforde mee better fruites with greater judgement I shall be ever ready to present you with the best of my travailes.
Your ever obediente Neece E Tanfelde
Cary's flattering address, her evident humility, and her choice of metaphors to represent her work are certainly conventional, as is her sense of obligation and gratitude towards her uncle. But she also depicts her translation almost as a living document, something that responds to Lee's interests and that will change based on his experiences. Her repeated use of the word 'travailes' to mean both travels and painful exertion yokes together the physical explorations that her uncle is at liberty to take and her seemingly more limited intellectual explorations of which this translation is an example. 37 The additional The tone used to describe these cultural shifts is generally neutral, butthe work's most laudatory language is reserved for those regions that are nonviolent and recognize the value of cooperation and governance by consensus rather than by conquest. 38 For instance, the country of Swetland (Switzerland) 'is peaceably governed without any superior…by 13 leagued townes confaederate together by oath' (181), and the inhabitants of Sardinia, while rustic and simple, are kind to strangers and 'neither make nor have any offensive weapons' (191).
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The Mirror also suggests that community building is a feminine alternative to the masculine model of violent conquest. In its praise of Italy, The Mirror links good government and education, referring to the region as 'the Queene of Christendome, and the princesse of the world which by her force and poure haith bene reduced under her obedience and by her learning and doctrine haith bene instructed and trained up in politique manners, laws and customes' (182). 39 While acknowledging Rome's empire-building, this passage seems to value translatio studii over translatio imperii in its emphasis on instruction and its feminine metaphor for Italy as both ruler and teacher. The next sentence shifts to men, but again the focus is not on violent conquest. Instead Italy's 'wise men' are praised for having studied 'all those thinges which he thinketh may serve for the attaining of some science, as the knowledge of many tongues, languges, Physick, Lawe, Astronomy or Theology' (182). We see a literal community of women in the description of Greece, which, Peterson explains, is 'one of the freer translations' in Cary's project. 40 Here
The Mirror depicts the mourning habits of women; 'when any one deceaseth they assemble themselves in a certaine deputed place, and in the mourning before daie they begin to roare, beate theire brestes, scratt their cheeks, and teare their haire….Amonge the reste they chuse out a woman that haith a goode voice and smoeth bigger then the reste, to rayse the noyse, beginning and letting fall her voice ' (196-197 ).
Peterson links this scene to Cary's Mariam in recognizing the 'transformative effect' of women's suffering. The movement between the group and the individual also provides a model of collaboration that simultaneously facilitates individual expression -a model of collaboration similar to the practice of translation.
Over thirty years after dedicating The Mirror to her uncle, Cary published The Reply of the Most
Illustrious Cardinall of Perron, a text that 'was the culmination of a controversy begin in 1614-15, when Jacques Davy, Cardinal Du Perron, addressed an Assembly of the Estates General regarding a proposed oath…that was primarily designed to defend the crown against the right of papal deposition.' 41 While clearly a politically dangerous project, the Reply is one of several religiously charged translations produced by women on both sides of the Reformation divide, and it demonstrates the critical importance of translation in the lives of recusant women, many of whom were brought to Catholicism through reading translated texts. 42 Cary's dedication to England's most visible Catholic woman, Henrietta Maria, builds on the model of female community hinted at in her translation of The Mirror; in this case Cary's need for a supportive community was much more than symbolic. After her public conversion and forced separation from her husband, Cary received financial support and assistance with educating her children from several women, including the Queen and the Countess of Buckingham. As Frances Dolan argues, we can see Cary's conversion not only as a loss of her spouse, status, and wealth but also as a gain of female patronage and even authority in regards to her children's upbringing. 43 It is likely that without such material support from these women, Cary would never have had the resources to produce her translation of Perron's work. Catholicism. 44 Cary's 'To the Reader' continues to build bridges, this time to a more general audience defined not by gender but by common interest. Cary carefully explains that she is not seeking 'glorie from Translation,' but rather that 'I was moved to it by my beleefe, that it might make those English that understand not French, whereof there are maine, even in our universities, reade Perron.' While appropriately humble, this dedication is not especially self-deprecating. Cary does engage in the requisite denigration of her sex, but she also refuses to use the 'worne-out' excuse of being pressured to publish and instead characterizes her translation as 'well done.' In this way she portrays translation as a vehicle to connect those who can read Perron with those who cannot, so that both groups can have access to the same text and work together as a community of Catholics. She admits to her individual talent while 45 Nelson explains that in its argument that the king can acknowledge the pope without giving up temporal power, The Reply offers a fraught call for political and religious reconciliation. 46 The Epistles.' Dismissing the word-for-word metaphrase as 'servile,' Dryden venerates paraphrase, calling it 'translation with latitude,' while pointing out that in imitation 'the translator (if now he has not lost that name) assumes the liberty, not only to vary from the words and sense, but to forsake them both as he sees occasion.' 50 Certainly The Tragedy of Mariam can be understood as a work of paraphrase or imitation.
Her choice of closet drama substantiates this assessment, given that the genre as a whole relies on imitations of Seneca and is derived from the Garnier model, brought to England by Thomas Kyd's translation of Cornélie.
51
To look at Mariam as a paraphrase or imitation also allows us to see how Cary's project fits with the more straightforward translations being produced by other women and how she might use the persistent bias against translation (as evidenced in Dryden's conflicted praise above) to her advantage. In her choice of genre and subject matter Cary follows the precedent set by other female translators. Sandra By giving more time and speech to her female characters, Cary adds depth and complexity to these women but she also extends and amplifies the animosity among them. 54 These expressions of Bearing striking similarities to Mary Sidney Herbert's 'To the Angell Spirit,' which preceded her joint translation of the Psalms, this poem establishes a clear hierarchy between husband and sister, but the references to the sister as 'second' also plays on the view of the ideal friend as a second self. The parallel structure used throughout the poem creates a fragile sense of equality between Cary's male and female muses, representing also the composition process for this play and her earlier one (her lost 'first' play, 'consecrated to Apollo') as a collaborative one. 62 The last stanza's string of adjectives, however, reminds us of some key differences between a woman who is 'unspotted, chaste, divine' and a man, 'clear-sighted, constant, free.' A woman who remains pure in mind and body may have access to sacred knowledge. The bar for a man is set lower; with his constancy comes freedom, the very thing denied to women, the very thing limiting women's choices as individuals, as friends, as translators, and as writers.
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